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lpav = N xwpa Twv Apiwv
‘EAANVEC kal EupwTraiol TNV ovopadlouv lepaia.

Pars (Fars), atré Tnv €mmapxia ota voTIodUTIKA Tou onuepivou Ipav
otrou o Méyag Aapeiog idpuae TNV AuvaaoTeia Twv AXQIUEVIOWV.

[MpwTeC (OKOPTTIEC) TTANPOPOPIEC YIa TNV MOUCIKR OTnV apxaia
[Mepoia TTEPIEXOVTAI OE KEIPEVA TWV apxaiwv EAARvVwyY (AuvaoTeia
Twv Axaipevidwyv 550-331 1.X.).

[TepiodoC aKUNC KATA TNV €Coudia Twv Zaooavidwv (224-642
u.X.).

O didonuocg Barbad. 'E(noe ota xpovia Tou 2axn Xoopon tou B’
(apXEC TOU 7°Y al.).



H AuvaaoTeia Twv Axaiuevidowy yupw ota 500 11.X.
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H AuvaoTeia Twv Zacoavidwy yupw ota 500 p.X
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H AuvaoTeia Twv ZagaBidwy yupw ota 1600 p.X.
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O1 emdpdacelc otV ApPafIK MOUCIKA KATA TNV T1rEPIOdO  TOU
xaAlpatou Twv Opeyiadwyv (Aauaockde 660-750 u.X.) Kal Twv
ABacoidwyv (Baydarn 750—-1258 u.X.).

ECEXOUOEC PUOIOYVWIEC:

Al-Farabr (872-950)
Ibn Stna (ABikévvag, 980-1037)
Safr al-Din al-Urmawi (1216-1294)

Qotb al-Din Mahmoud Zia Mas'ud Mosleh Shirazi (1236-1311)



’Abd Al-Qadir Al-Maraghi (1353 - 1435)

H uoTtepo@nuia Tou utrepEBn Ta OpIa TOU ICTOPIKOU TOU POAOU WG Kopu@aiou
OUVBETN, BewpPNTIKOU KAl EKTEAECTH), TTAPOUCIAZOVTAC TOV WG Mia JUBIKA glyoupa
ouyKkpivouevn pe tov MNubaydpa kal Tov Opeea.

O1 ouvBéoelg Tou, padi ue autéc Tou Ghulam $Sadi, yeyaAou pouoikou Tng Herat,
gixav KUpla B€on ota PETTEPTOPIA Kal TWV OUO TTOAEwV, TNG KwvoTavTivouTtoAng
Kal TG Herat.

Méxpl kal ofuepa Bewpeital «eOBVIKOC» ouvBeETNG yia Toug lépoec kal Toug
ToUpkoug Kal «TTnynR» TS JOUOIKAG.

2TIC TTpayuarteiec Tou Jame al-Alhan, Maghased al-Alhan kalr Sharh-é Advar, Tpia
atrd T TTO CNUAVTIKA £€pya OTOV TOMEQ TNG TTEPOCIKAG MOUOIKNG, KABIEpWOE [Ia
vEQ TTPOOCEYYION OTN OIAipEON TWV TPOTTWV KAl TWV JIACTNUATWY, TWV HOUCIKWY
€I0WV KAl HOUTIKWY OpYAvWV.

Ta ypatTa kalr N AN Tou w¢G 0aoKAAOU EUEAAE vO QOKAOOUV I0XUPN ETTIPPON
OTOUG MOUCIKOUC OTO Ipdv, otnv oBwpavikp auArl kalr oTnv  YTTEPWEIavN
(Transoxania) yia TOUuG ETTOUEVOUC AIWVEC.



H duvaoTteia Twv 2a@afidwyv (1501-1722): eANITTEiC TTANPOPOPIES
— oTaoIuoTNTaA ().

lpavoi pouaoikoi otnv Transoxania, Tnv Ivdia kai Tnv OBwuavikn
aQuTOKpaTOpIda.

AvOion otnv KwvoTavTivOUTIOAN.

H duvaoTeia twv IN'kalap (1795-1925).

H «pouoikn yetappuBuion» ota péoa — 1€An Tou 19°V ai.
Ta yeyovora tou 1925, 1941, 1951, 1953 ka1 1978-79.

O poAo¢ NG 1pavikng Ol1aoTropdc otn 01adoon TNG Adyiag
TTEPOIKNG MOUCOIKNG.



The 6-8th centuries was the time that Octoechos spread eastwards to
Armenia and Georgia. At this time we have the name of one of the most

important court musicians in late pre-Islamic Iran, i.e., Sergius the Roman
(Sarkis-i Rumi).

After that, we know that Ibn Misjah (death 714) studied Octoechos in the
Levant and later, Ishaq al-Mawsili (death 850) revived Ibn Misjah's
system. This oldest system of Arabic modes has been very poorly
understood because scholars didn't put this system into Octoechos

context.

Ishaq only described Octoechos in his treatise and not a new system.
Perhaps this is even the oldest description of Octoechos: pl. I: D; pl. II: E;
pl. lll: F#, pl. IV: G.



There is also one very important notable thing: the name 'Varys' is
linguistically related to the Middle Persian "érag" (low). It is interesting
that in Post-Byzantine treatises, Barys is equated with Iraq. Moreover,
one very important Arabic source makes clear that the Persian name
for Protus was Sarahang (lit. head tune: Rast), we see this name in

some Persian sources too.

It appears to me that the 4 modes, Protus, Deuterus, Tritus, Tetartus,
may have been translated as Yegah, Dugah (Huseyni/Hicaz), Segah

(Irag), and Chahargah (Mahur/Rast) into Persian, sometime in the
first millennium A.D., or maybe they were already pre-existing in both

East and West, coming from much older, Mesopotamian source.



Ti1 00ynoe o010 1I0XUOV BEWPNTIKO CUCTNMO

 MetavaoTteuon lpavwy HPOUCIKWY OTA TIOAITIOTIKA KEVTPA TWV YEITOVIKWV
XWPWV.

* |pavoi poudoikoi oTnv Ytmepwélavy, tnv Ivdia kar tnv  OBwuavikn
autokpartopia. AvBion otnv KwvoTavTivOUTTOAN.

* [lpooTradeia TTOMITIOUIKOU ETEPOTTPOCDIOPIOMOU TNG IPAVIKAG KOIVWVIOC.

« Avalntnon tautotntag TTou Ba Tnv ¢exwpile ocagws armd Toug OBwuavoug
Kal Toug YTrepwélavouc (Transoxanian) yeiToveg TnG.

* ATIOTEAEOUA: YETATPOTIN TOU POUCIKOU OUCTAMATOG, Ta Opyava Kal ToV POAO

Kal TN 6€0n TwV JOUCIKWY OTNV KOIVWVIa.

ATTO 10 pEéoa Tou 190U aiwva, Ipavoi pouoikoi Ekoywav Toug OEOUOUG TOUG ME
TouG Toupkoug kal ApaO@wVvoug YEITOVEC TOUG Kal QVETTTUEAV MIO HMOUOIKNA
YAWOOQ oTnv OTToia PTTopoucav va akouoouv Kal va aicBavBouv Tic Babiég
PiCec TOU IpavIKoU TTOAITIONOU (batn-€ irani).



Ymepwélavy (Transoxania): 10 apxaio oOvoua Tou TPAMATOG TNG KeviplikAc Aociag TTou
QVTATTOKPIVETAI TTEPITTOU OTO onuepIve OulutrekioTdav, Tatdikiotav, voTio KipyloTtdv Kal

voTIoduTIKO KalakoTtdv. H treploxr avaueoa otoug Trotapous Apou Ntdapia (apx. QEog) kal Zup
NTtdpia (apy. lagapTtng).



To 1o0xUoV BewpnTIKO CUCTNHO

Alaothuara — Tpotrol - PuBuoi

7/ Dastgah

7 Avaz

Gusheh (¢wc¢ ka1 250)
Mayeh

Dang (teTpdyopda)

EykataAcipyn TOU OUCTAUATOC
TWV JOKAUIWV.
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. Segah (1pitn 6€0n)
. Cahargah (1étaptn 6éon)
. Rast-Panjgah (réuttn 6€on)
. Sur
a. Bayat-e Tork
B. Abi ‘Ata
v. Dastr
0. Afsari
. Bayat-e Kord
. Mahur
. Homayun
oT. Bayat-e Esfahan
. Sastar

. Nava



Chahargah Rast-panjgah



Saqiname
Sufiname
Koshte
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3 and 4. Owj of bidad

5 and 2. Nowriz-¢ "arab
6. Shiishtari

7 and 8. Maviliin

FIGURE I7 Modal structure of dastgah
homayin.

E $ FAHAN
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¢

5 and 6. Owj
1, 2, and 3. Foriid (This part is the same as 4, 5, and 6
an octave lower, used for the descent of the avaz)

FIGURE 18 Modal structure of dviz

esfahan.
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Lower C string serves primarily as a pedal tone (uekbun), and the
two other strings are the melody strings.
1. Darimad of mihar 7. Rak and Egfahanak
2. Hegir miahir (or pas mahiir) 8 and 9. $afir-e rik and ashir
3. Delkash 10. Sigi nime
4. Shekaste 11, Koshte
5.Arsq - 12. $ufi name

6. Rak

FIGURE 19 Modal structure of dastgah mahir.
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1 and 2. Darimad of segzh

2. Zabol (Stressed pitch is C.)

2. Miiye (Stressed pitches are DP and Eb.)

3 and 4. Hegdr (C, D from number 3 and EP, E G
from number 4. Stressed pitch is EP.)

2 and 4. Mokhilef (C, Dt from number 2 and E?, F,
G from number 4, The stressed pitch is F)

5. Maglab

5 and 6. Rahib and masthi

5, 6, and 7. Shah Khati'1

(* Asterisks enclose an octave.)

A CHAHARGAH
G
F C
E
D
C
B C|C
A C
G »
F
-E C
D C cl|C
C
B C|C
A
G‘ »
F C
E
D
C .
1 2 3 4 5

Lower C string serves primarily as a pedal tone
(v@k/sin), and the two other strings are the

- melody strings.

1. Darimad of chahirgih (Stressed pitch is C.)

1. Zabol (Stressed pitch is E.)

2. Hegar is played one octave above (+ 8) and the G
shown as stressed pitch is for this gusheh.

3. Maye

4. Mokhilef and maghlab

5. Mangri '

(* Asterisks enclose an octave.)



AiapBpwon
gushe o€ duUo
aro 1a
Dastgah

Dastgah-e Nava

01- Chaharmezrab

02- Daramad-e avval
03- Daramad-e dovvom
04- Kereshme

05- Gardunie

06- Naghme

07- Bayat-e raje

Dastgah-e Homayun

01- Chaharmezrab

02- Daramad-e Avval
03- Daramad-e Dovvom
04- Mavalian

05- Chakavak

06- Tarz

07- Bidad

08- Bidad-e Kot

09- Neydavud

10- Bavi ba

Aviz-e Bayiit-e Esfehin

01- Daramad
02- Jame-daran

08- Hazin

09- Oshshaq

10- Nahoft

11- Gavesht

12- Ashiran

13- Neyshaburak
14- Majoslh

Chaharmezrab

11- Suz-o Godaz

12- Abolchap

13- Leyli-o Majnun

14- Ravandi

15- Noruz-e Arab

16- Noruz-e Saba

17- Noruz-e Khara

18- Nafir

19- Farang ba Shushtar

03- Bayat-e Raje va
forud

15- Khojaste
16- Malek Hoseyn

21- Reng-e Nava

gardan
20- Shushtarn
21- Jame-daran
22- Raz-o Neyaz
23- Meygoli
24- Mo “alef
25- Bakhtiari ba Mo alef
26- Ozzal
27- Denasori
28- Reng-e Farah

04- Naghme
05- Suz-o Godaz



To ouoTtnua Radif (= ogipd | akoAouBia)

O TTUPAVOC TOU PETTEPTOPIOU, TTOU CUVTAXONKE WG £€va NOVADIKO UOUOIKO
WA aTtro oTroudaioug dAOKAAOUG.

2 UoTnUartoTroinon atrod Tnv olkoyévela Papayxavi (Farahani): Ali Akbar
(Tratépag) kal Toug adeA@oug Mirza Abdollah (1843 — 1918) kai Mirza
Hossein Gholi (1853-19106).

10puon oTPATIWTIKNAG PUTTAVTAG UE ODATKAAO
Tov [F[GAANO Lemaire ota 1868.

[MPpWTEC KATAYPAYEG PETTEPTOPIOU  OTIC
apxEg Tou 200V ai. atro Toug Darvish Khan
(Gholam Hossein Darvish, 1872 —1926)
kal Ali Naqi Vaziri.




PetreptOplo - Eidn
Radif / Zarbi

Opyaviko Kal gwvnTiko Radif.

Gushe: TpoTTIKO — dOMIKO cCWUa

AA\a «tTapadoaoiakd» Radif:
Radif-e Darvish Khan,
Radif-e Shahnazi,

Radif-e Davami (pwvnTikoO),
Radif-e Sab3a,

Radif-e Ma’rufi,

Radif-e Karimi (¢wvnriko).



Zarbi (= Ta ek10¢ TOoU Radif)

Av kal oxetiovrar pe d1d@opouc TPpOTTOUC Tou Radif, ta €pya Zarbi

TaglvououvTal WG KN AVRKOVTA OTO KUPIO OCWHA TOU.

Eivai kupiwg €ppuBua kar @épouv ovopata oOmwe tasnif (ewvnrikod),
pishdaramads (opyaviké TTpeAoUdIO), rengs (opyavikd, ocuvnbws oe 6/4)
Kai chaharmezrabs (éppuBpo opyavikd, aAAd xwpic ouvodeia

UEUBPAVOPWVWV).

ApPXIKA avwVvuuo...

Darvish Khan (Gholam Hossein Darvish, 1872 —1926)



Pishdaramad
Chaharmezrab

Gushe | (daramad)
Avaz

Javab

She'r

Javab

Tahrir

Javab

She r2

Javab2

Tasnif

(rhythmic composition for the instrumental ensemble)
(solo rhythmic composition or improvisation)

(improvisation based on non-rhythmic aspects of the
radif)

(tonal vocal)

(solo mstrumental response to the previous section)
(lyrical vocal)

(instrumental response to the previous section)
(melismatic vocal)

(solo instrumental response to the previous section)
(lyrical vocal. second verse)

{solo mstrumental response o the previous section)

(rhythmic/lyrical composition)

Atthe end of'the final gushe the performance of'a tasnifis mandatory. The following
scctions comprise the traditional arrangement of the tasnif.

Introduction

Vocal

Javab

Vocal 2

Javab2

(instrumental ensemble performance derived from the
first vocal section)

(lyrical opening of the tasnif which reflects the daramad
of the dastgah)

(instrumental ensembles response to the previous
section)

(next lyrical section which reflects the second major
gushe of the dastgah)

(instrumental ensembles response to the previous
section)

Section 3. 4, etc tollow the same format as the first and second sections of the

tasnif.

Reng

(instrumental rhythmic composition which signifies
the ending of the performance)



OpyavoAodyio

Agpoowva: Nai

Xopdopwva: 2etap, Tap, Mtraputrar 3 Ouvt, 2avTtoup,

KeUEVTOE

MeuBpavopwva: Toutrék, Ntagp




Tap [Mirza Abdollah (1843-1918)]
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Ytrodoxn Evpwtratov MpéoPn a1ro Tov Shab' Abbas |l
(lopaxav 1660). ZuAhoyn Mpiykira Sadruddin Aga Khan, IRM 93.
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2.uvlETNC: Parviz Meshkatian

Dastagah Chahargah

1.Mogaddameh (trpooiuio) Tchekad

2. Awaz (autooxediaoTIKO Tpayoudl). Oi aTixol
TTPOEPYOVTAI ATTO TToiNua Tou 2aadn [2aavTi 21padi,

(yev. 1184 - Bav. 1283/1291) (Abli-Muhammad Muslih
al-D1n bin Abdallah Shirazi, Saadi Shirazi)].

Tpayoudi: Mohammad Reza Shadjarian



PISHDARAMAD-E MAHOUR

CHAHAR-MEZRAB-E MAHOUR
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