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Performance spaces

)

ge (sometimes referred to g the

Text 1
a

L
In theatre or performance arts, the s
p for the performance of productiong

deck in stagecraft) is a designated space
The stage serves as a space for actors or performers and a focal pojp;

) for the members of the audience, As 5y,

(the screen in cinema theaters :
architectural feature, the stage may consist of a platform (often rajse d)

or series of platforms. In some Cases, these may be temporary or adjustap|e
but in theaters and other buildings devoted to such productions, the

stage is often a permanent feature.

There are several types of stages that vary as to the usage and the
relation of the audience to them. The most common form found in the
West is the proscenium stage. In this type, the audience is located on one
side of the stage with the remaining sides hidden and used by the
performers and technicians. Thrust stages may be similar to proscenium
stages but with a platform or performance area that extends into the au-
dience space so that the audience is located on three sides. In theatre in
the round, the audience is located on all four sides of the stage. The
fourth type of stage incorporates created and found stages which may be
constructed specifically for a performance or may involve a space that is

adapted as a stage.

Proscenium stage: Since the Italian Renaissance, the most commeon stage
used in the West has been the proscenium stage which may also be
referred to as a picture frame stage. The primary feature is a large
opening known as the proscenium arch through which the audience
views the performance. The audience directly faces the stage ~which is
typically raised several feet above front row audience level— ::nd views
| only one side of the scene. This one side is commonly known as the
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invisible fourth w

proskenium in An(::::ez{ ?e scene. The proscenium arch evolved from the

skéné or backdrop whe reek theaters. This was the space in front of the

e i s tare the actors actually played. [...] The proscenium,
Stage curtains called legs, conceals the sides of the

Stage. WhiCh a
personnel durr:l: “Z":fn as the wings. The wings may be used by theatre
performances and as storage spaces for scenery and

theatrical pro
properties. Several rows of short curtains across the top of the

. » 1 tu

Often, a sta :
additional s:a;z; ':::“3) ‘:hi"(:(\;of;f ﬂ;\ Proscen-ium arch which offers
cistom. ndierneach and:in 8 s. This ar.ea is a r.eferred to as the
pit which is used b n ront of' the apron is sometimes an orchestra
- sometime:' S\US!Clans during musicals and operas. The orchestra
e errah e covered and used as an additional playing space in
. o bring the actors closer to the audience. The stage is often raised
¥ngher than the audience. Space above some proscenium stages may
include a fly loft where curtains, scenery, and battens supporting a variety
of lighting instruments may hang.

The numerous advantages of the proscenium stage have led to its
popularity in the West. Many theatrical properties and scenery may be
utilized. Backdrops, curtains and lighting can be used to greater effect
without risk of rigging being visible to the audience. Entrances and exits
can be made more graceful; surprise becomes possible. The actors only
have to concentrate on playing to the audience in one direction.

Bttp: // en.wikipedia.org/ wiki/ Stage_(theatre)

Reading comprehension and vocabulary exercises

A. Find words in the text that mean the following.

1. impermanent

2. positioned, placed

3. to develop S

4. to hide _

5. many —
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I A

or four, discuss the following questiong, Nu,
roups of three & 7 t. bey,
lines in the tex (c) ob s
i minor, (C) obscur
(a) main, (b) € (d) Se

It

:isag;:;"difference in meaning be‘twelen' ::emporary (6), tr“"sien

and transitory? Are they all used in similar contexts? t

3. Where does the main difference between a thrust Stage ang

| proscenium arch stage lie? |

4. incorporates (17) means: (a) excludes, (b) includes, (c) dis embog
(d) transmutes, (€) transforms. &,

5. the invisible fourth wall (27). Why invisible?

6. Explain theatrical properties (33). What is the abbre"iation
this term?

7. Explain batten (43).

L]

f()r

C. Complete the following table with other forms of the words

i g _ given, g
a dictionary or other resources to help you if necessary, &

noun noun adjective
scene
\
stage
\
performance
\
space
_-\__I_-_
——— production
\
S :
architecture
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require speci )
does not :;:lal considerations in production
Starig, Badeure actors and the rest of the sta Suft;h as: Scenery that
find other rops and curtains cannot be us dge om parts of the au-
f ways to set the scene. Lighti o 'ﬂ?us the:director must
or a Proscenium stage, si ghting design is more difficult than
without blinding nearb ’ n.ce the actor must be lit from all sides
be made either throu hy;umen?e members. Entrances and exits must
difficult, or via closedg-off e audience, making surprise entrances very
a result, stage entran walkways, which must be inconspicuous. As
The actors need to e ces are normally in the corners of the theatre.
any part of th ensure that they do not have their backs turned to
e audience for long periods of time, in order to be seen

and heard clearly.

Th . .
rust stage: A thrust stage is one that extends into the audience on

three sides and is connected to the backstage area by its upstage end. A

thrust has the benefit of greater intimacy between the audience and per-

formers than a proscenium, while retaining the utility of a backstage

area. Entrances onto a thrust are most readily made from backstage,
although some theatres provide for performers to enter through the au-
dience using vomitory entrances. An arena, exposed on all sides to the
audience, is without a backstage and relies entirely on entrance

house or from under the stage.

arena, the audience in a
ides.Ifape
be maintained on multipl

As with an
rformance employs the fou

stage from three or more s

that imaginary wall must
audience can view the performance from a va

usual for the blocking, props and scenery to rece
t no perspective is blocked

to ensure tha
when placed stage-right, could cre

for instance,

s in the

thrust stage theatre may view the
rth wall,

e sides. Because the
riety of perspectives, itis
ive thorough consideration

from view. A high backed chair,
ate a blind spot in the

stage left action.
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Iso be improvised Where
tages: A stage can a . €ver
| Created and found stag d. Examples may include staging a Perform,, *

. space can be foun 04 : Ce
o tfaditional space such as a basement of a building, a sige o, hiy

i th .. . T, d
O eshift stage can be created by modifying an environment, For €Xam
ma

35

. ple
demarcating the boundaries of a stage in an open space by Iaying h

carpet and arranging seating before it.

40

http://en.wikipedia.org/wiki/Stage_(theatre) ‘

Reading comprehension and vocabulary exercise

A. Find words in the text that mean the following,

1. closeness, familiarity
——
2. not easily noticed
—

3.to keep e

4. to mark off the boundaries of

5. appropriate :
B. Discuss the following questions, Numbers in brackets refer to lines in

the text.

1. obscure (6) means that the actors may be:
blocked from view, (c) easily noticed.

2. blocking, Props and scenery (30). What do these refer to?

3. a blind spot (32) refers to an area that: (a) cap pe i -
(b) cannot be seen, (c) can be unveiled,

4. a busking troupe (37) perfor
rooms, (c) public places,

(a) revealeq )

lluminateq,

P— 2 again carefully and complete the following sen-

1. The mogt Prominent featyre

of the proscenium arch rheatre is
 ‘_\_-—
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2. The apron refers to the extension

e ——

3. Busking may include a Vo ote o
fire eating, crobatics, singing, dancing, puppeteering

4. In theatre-in-the-round the audience surrounds

. ,
!n prosce'emum arch theatres, the impression is that the audience
is watching the production through

D. Match the terms in column A with the definitions in column B.

Column A Column B

1. raked stage a. the technical aspects of theatrical, film, and
video production.

2. orchestra pit b. the positioning of actors on stage.

3. stagecraft c. alowered area in front of a stage.

4. vomitory d. a sloping stage which is raised at the back
end.

5. blocking e. an opening that connects an outside
entrance to a tier of seats

6. tabs f. any stage curtains.

L

Answers: 1. , 2. .5

E. Circle the most appropriate answer.

ce areas or performance spaces are also called

1. Performan

a.views b. ventures c.venues d. venous
2. The is the frame surrounding the front of the stage.
a. scene b. framework c. wing d. arch
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A

ge is also known as a
N frafne

3. The pmscenium sta

stage- : inti
a. paint b. picture ¢ painting d. ser ee
: n
+ Ina() stage the audience surrounds the S
: ' tage 0
three sides. !
2. end-on b. open c. thrust d. arch

theatre, the acting space is direct]y betw
een

5. Ina(n)
two parallel groups of audience.

b. apron stage c. block d. try

a. promenade
The area for the audience, generally filled with seats, jg
* S Callgy

6.
a. stage b. auditorium c. box d. ajg]
- dlS]e
7. The f(?urth wall is the imaginary invisible wal] in the frq
stage in a(n) theatre. " of the
a. traverse b. proscenium C. end-on d
- Corriq
8. Small areas of raised staging. )
a. chairs b. wings
. C.rostra d. fl
- Iats

9. The sides of the stage are called the
a. chairs b. win
. wings C. rostra
d. flats

are called
a. pi
pincers b. beavers C. teasers
. d. geez
. ers

a. rostra
b. wings C. walls d. ceiling

12.The term
—— __ref ilt i
usually from ys to pg 7> 10 @it in the floor of the stage,

a.r.
ake b. trap . ga
13.The Ry
. ———___arethe
a. ai seats on .
sles b. stalls zhe fnam level of & - heatre.
. wings
|132]
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14. Amphitheatres ar
ea :
a. large-scale o

b. small-scale productions.
15.The fo :
urth wall is part of the
work and an audience, R between a fictional

a. suspension of beljef

en . b. suspensi isbel
C. suspicion of disbelief (. suspici:: :fo l: dll‘s‘;dler
elie

E Complete the f;
ollowing s
given below. g sentences by choosing one of the phrases

1. The fourth wall is the .

a.

imaginary invisible wall i
w 3 .
arch theatre. all in the front of the stage in a proscenium

b. wall in
e the ff‘ont of the stage in a proscenium arch theatre that
ocks the view from the audience.

wall in i
wall & the back of the stage in a proscenium arch theatre that
nctions as a backdrop to the action.

2. Suspension of disbelief implies our willingness to
a. accept a fiction as reality

b. acknowledge lack of reality in fiction
c. disapprove of the illusion of reality created by fiction

3. Breaking the fourth wall refersto ___
a. a character indirectly addressing the audience.
b. the audience accepting the illusion that the action is real.
c. a character directly addressing the audience and actively ac-
knowledging that the action is not real

4. A thruststage is like ___
a. an extended apron stage.
b. a foreshortened apron stage.
c. anarrowed apron stage.

5. A thruststage —
a. jutsoutinto the audience that surrounds it on four sides.

b. juts outinto the audience that surrounds it on three sides.
c. extends forward in front of the auditorium.

11331
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enium arch stage the stage can be looked upgp, like
6. Ina prosc e

a. box set
b promenade area

c. picture frame

— T
Text 3 |
theatre and site specific performance

Environmental _
These two forms aim explicitly to alter the conventional spatia] Practic,
to enhance both the relationship between perf"l’mers

of performance ) o "
P d the performance’s engagement with its space and g

and audience an : ] ' o
of production. The term ‘environmental theatre’ was popularizeq i, e

5 | early 1970s through the writings of Richard Sche'chner, works mags by
his company The Performance Group, and the.practxces of ?ther iﬂﬂOVatij
makers such as Jerzy Grotowski. Schectfner m.tended to include 3 broag
range of theatre practices in this term, including theatre made jp foung
spaces. In practice, however, The Performance Grou-p concentrated oy,
making work in their studio, which they altered radically for each per-

10 formance. These physical alterations focused on producing for each show
a specially constructed scenography that would provoke performers and
audiences to interact, through both looking and contact. Productiong
such as Dionysus in 69 (1968-69) avoided end-on perspectives, put

15 | audiences closer and often in the action, encourages them to moye

around, and sometimes provided multiple, simultaneous focal points,

Site-specific performance shares many of these features. However it
achieved currency as a name in the 1980s and 1990s to identify
performance that was produced in non-theatre sites, aimed to engage di-
20 | rectly with the meaning and history of those sites, and went out to
audiences who might not normally come to the theatre. This shift in pro-
duction practices reflected an increasing imperative felt by many makers
to address local audiences in the face of advancing globalization. Coinci-
dentally, the shift in name also responded to the increasing association of
25 | ‘environmental’ with ecological issues. The Welsh company Brith Gof
produced devised shows in rural outdoor sites (Tri Bvwyd, “Tree Lives,
1995) and a disused urban factory (Gododdin, 1988-20), prov:king audi-
ences to think about the significance of these sites i Wales's r-cent post-
industrial economy and culture. [...] Although the rerm 'em*ﬁr@
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theatre’ and 'site'sf’eciﬁc\

. pPerform '
the twentieth century, the e :Ince only came into common use in
longer Western history, frq al practices they name have a much

m Gree
k amphitheatres set in spectacular en-

vironments, to medje :
perform i val religious Processi
ance like the Cabare ons through towns, to Dada

protests - in all of which t Voltaire in cafés, to festivals, carnivals and
unfamiliar ways. These People occupy familiar everyday sites in
PraCtlf!es also share similarities with performance
:lcl;lg; and Aug-usto Boal’s invisible theatre,
cal work in unusual sites in order to ask

S and the ways people behave in them.

art, installation art, happe
which put creative and ofte
questions about those sjte

Allain et al,, 2006: 148-9

Readi i
ding comprehension and vocabulary exercises
A. Find words in the text that mean the following.

1. to change

to stimulate, incite

characteristics

change

0ogs N

impressive, striking

B. In small groups, discuss the meaning of the following words. Give
your answers in the space provided below. The symbols in brackets
indicate whether the word is a verb (v), a noun (n), or an adjective

(adj).
1. space (n)

2. spatial (adj)

3. spacious (adj)

1135 |
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C. Decide whether the following statements are true (T) or faise ("

e term enw’ranmental th

1. Th eatre is not used to desCFibe _
lnd
Ogr

productions.
ces are designed to be Prody
CEd i

2. site-specific performan
dard theatres. in

locations other than stan
more interactive that site-specific
theatre

3. Conventional theatre is
used to describ
€ prOducti

4. The term site-specific theatre is
that break with the conventions 0
The purpose of site-performance is to engage directly
With g
d

properties and meanings of a given site.

f the purpose-built they, Ong
e

D. Explai .
xplain the following theatre terms and expressions in
Your 0
Wn

words.

y

E. Work in grou
ps of three or four. Re
. Read i
answer the following questions. the text again car efully ang

‘! What is environ
mental theatre? What is sj
features do the ? What is site-specifi
C
y share? How are they different? WhattheatTE? i
. sort of theatre

and spatial practi
ces do they i _
space provided below. y include? Write your answers in th
' :
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FE. Match th :
e terms in column A with the definitions in column B.
Column A

Column B
1. performance art

a. 'fl form of theatrical performance that
IS enacted in a place where people
would not normally expect to see one.
2. Dada

- a live artistic practice differentiated
from theatre.

3. invisible theatre the on-stage scenic area.
4. happening . an art movement of the European
avant-garde in the early 20th century.

5. stage space e. aperformance, event or situation meant

to be considered art, usually as
performance art.

Answers: 1. by 8 5 3 , 4. -

Language focus

1. Put in either the simple past or the present perfect form of the verbs
in brackets, as appropriate.

a. Since the Italian Renaissance, the most common stage used in

the West (be) the proscenium stage.
b. The proskenium in Ancient Greek theatres

(be) the space in front of the skéné or backdrop where the
actors actually (play).

2. Discuss the use of the modal verbs in the following sentences.
2. In theatres-in-round, entrances and exits must be made either
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jence, or via closed-off walkways,

aud ;
chrough the tage theatres, entrances and exits cgy, be

b, In proscem'um s

ful. '
e g?acsees the stage may be temporary or adjustap) i
c. Insom ’

"lade

groader and more adventurous activities

What follows is the opening paragraph from Katherine Mansfield-
short story A Dill Pickle (1917). The story mvolv_es amananq, w 'has
who used to be together and they now meet accidentally at 5 Caf g
a time span of six years. Read the excerpt and consider the q“esn(,:r
$
that follow.

And then, after six years, she saw him again. He was Sea
those little bamboo tables decorated with a Japanese vase of p
There was a tall plate of fruit in front of him, and very care
she recognized immediately as his ‘special’ way, he was pee]

He must have felt that shock of recognition in her for he

met her eyes. Incredible! He didn’t know her! She smiled; h
came towards him. He closed his eyes an instant, but openin
lit up as though he had struck a match in a dark room. He
orange and pushed back his chair, and she took her little wa
her muff and gave it to him.
‘Vera!’ he exclaimed. ‘How strange. Really,

for a moment | didn’t know
you. Won't you sit down? You've had lunch? Won't you have some Coffee?
[..] |

ted at one ¢
aper dafde"s
.fully, ina Wa‘
Ing an o,
lookeq u: :i;
© frowneg, She
g them his face
]ald down the
rm hang out of

Vocabulary
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3. Imagine you are the director who has been assigned the task to
present a play based on your version of the story. Which type of
performance space would you choose for the play in question?

a theatre in-the-round,

a proscenium arch theatre,
a thrust stage, or

an improvised stage.
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